THE GALPIN SOCIETY 
JOURNAL 


VOLUME LXII APRIL 2009 


CONTENTS 


Editorial 


A Third Century AD Chinese System of Di-Flute Temperament: Matching Ancient Pitch 
Standards and Confronting Modal Practice. Howarp L. GOODMAN AND Y. EDMUND LIEN 


‘Els flabiols de Montsoriu’: Two Popular Bone Flutes, Probably from the Sixteenth Century. 
RAFEL MITJANS AND TERESA SOLER 


Cavalry and Court Trumpeters and Kettledrummers from the Renaissance to the 
Nineteenth Century. BRUCE GLEASON 


The Single-Manual Italian Harpsichord in the Royal College of Music, London, Cat. No. 175: 
An Organological Analysis. GRANT O'BRIEN 


New Information about Harpsichords and Harpsichord Makers Employed in Rome by Cardinal 101-115 
Pietro Ottoboni and his Father Antonio. TERESA CHIRICO 


Violicembalos and Other Italian Sostenente Pianos 1785-1900. PATRIZIO BARBIERI 


A Proposed Graphical Method for Establishing a Preliminary Gauge Pattern for Stringing 
Eighteenth-Century French Harpsichords. THOMAS DONAHUE 


The Viscountess de Beaumont’s Harp and Music Album (1780). RopertT ADELSON 159-166 


Two Bass Viols Labelled John Roos at the Gemeentemuseum, The Hague. 167-181 
GESINA LIEDMEIER AND MICHAEL LATCHAM 


Hamburg and Paris: Joachim Tielke’s Pochettes. FRIEDEMANN HELLWIG 183-190 


Galpin Society Journal — Guidance for Authors. 191 — 192 


Colour Section (colour illustrations for articles in this volume). 193 —208 


Remarks on an Unnoticed Seventeenth-Century French Lute in Sweden, the Swedish Lute 209 — 234 
(Svenskluta or Swedish Theorbo) and Conversions of Swedish Lutes. KENNETH SPARR 


The Invention and Evolution of the Wheatstone Concertina. NEIL WAYNE 235-262 


A New Body for a New Tango: The Ergonomics of Bandoneon Performance in Astor 263 - 271 
Piazzolla’s Music. GABRIELA MAURINO 


Comfy Cushions and Golden Grandiosi: Instruments of British Experimentalism. 273 — 286 


VIRGINIA ANDERSON 
(continued overleaf) 


page 
2 
117-139 
| 
l 


Notes & Queries 


CHRISTIAN AHRENS: The London Woodwind Maker John Jost Schuchart (Schuchardt). 287 — 288 
CHRISTIAN AHRENS: On the Use of Endpins with Cellos in the Eighteenth Century. 288 


Reviews 
Author Profiles 
Abstracts 
Obituary 


Advertisements 


289 — 299 
300 — 302 
303 — 306 
307 — 309 
311-320 


ISSN 0072.0127 


Editorial 


et again the Galpin Society Journal presents 

enormously diverse articles that address a 

very wide range of topics and interests. It 
would be a rare and, one might even suggest, over- 
specialised organologist who could find nothing of 
interest and relevance to them and their work in 
this volume. Research concerning members of over 
a dozen different families of plucked, bowed, blown, 
struck and keyboard instruments is presented. The 
temporal range of topics is from the third century 
to the present time, while the geographical range 
involves at least eight European countries and others 
much further afield. 

The first article provides a useful ‘window onto 
the relative sophistication of research into Chinese 
music and musicology’;; the great developments in 
this area since the days of Picken are likely to come as 
news to most non-sinologists. The early bone flutes 
reported in the next article are somewhat more 
familiar territory after the article in GSJ 59 (2006), 
while the trumpeters and kettledrummers article 
follows on from one in last year’s GS/. For those 
interested in keyboard instruments, we have: a very 
thorough identification/analysis of a harpsichord 
in a London collection; a report of previously 
unpublished evidence about harpsichords and their 
makers in Italy; an article about yet another type of 
keyboard instrument that had much greater currency 
than is now generally known; and a discussion of a 
method of establishing string gauges. 

This is followed by a fascinating piece about a harp 
that has survived complete with its original case and 
repertoire; its author has promised a full report of 
an even more important harp discovery for the next 


GS/. Bowed instruments are represented by a most 
welcome assessment of two viols which exemplify the 
hazards of casual acceptance of published references. 
This is followed by further specific revelations about 
Tielke which, added to the work we published last 
year, bring a more profound understanding both of 
this highly important luthier and indeed of what we 
might mean when we describe any instrument as 
the work of a particular maker. 

A long-overdue examination of the Svenskluta 
addresses a lacuna in knowledge and understanding 
of plucked instruments. Then two notably different 
approaches are applied to very different types of reed 
instrument. Finally, the most modern of all possble 
organological topics examines the attitudes and 
practices of some contemporary composers and 
performers to sound-producing implements. It is 
a constant source of wonder when one realises just 
how much more organology there is to be done, and 
present indications are that the next volume of GS/ 
will maintain the variety and quality of this one. 

There is still some hope that GS/ could appear 
slightly earlier in the year, but in order for this to 
happen, all the material to be published must arrive 
in good time to be dealt with, and not at the last 
minute. Many authors already achieve this, and it 
is reasonable to hope that the next issue, or maybe 
the one after, might bring the cover date back to 
March, which is what it often was in earlier years of 
its publication. However, unforseen complications 
must be allowed for, such as the printer apparently 
withdrawing from our sort of work just weeks before 
going to press, as happened this year. 

MICHAEL FLEMING 
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